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From the start, Francis knew that she had to decide what point
she most wanted to make—what her thesis would be. With a little

thought, she developed a list of four theses that she could use in her.

analytical paper:

1, In “A Hanging,” George Orwell carefully selects details to per-
suade readers that capital punishment is wrong. . .

2. “A Hanging” reveals how thoroughly the British had imposed
their laws, customs, and values on colonial Burma. o

3. Though “A Hanging” appeals powetfully to the emotions, it
does not make a reasoned argument against capital punish-
ment.

4. In “A Hanging,” George Orwell employs simile and metaphor, °

personification, and dialogue to express people’s inhumanity to
other people.

After considering the merits of each of her four choices, Francis chose
the last thesis to use in her paper. She thought she could support this
one most strongly and effectively using evidence.from Orwell’s essay.
The following is the final draft of her analytical paper. Her discussion
is clear and coherent, and it is firmly based on Orwell’s text. She cites.
many details that capture Orwell’s attitude toward the hanging and
toward his imperial colleagues; and she has interpreted them so that
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